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Overall Comments

Dear Rachelle, thank you for submitting your second assignment for this course. Your writing has really developed since Assignment 1 and I’m pleased you’ve put my feedback into practice and followed up on my reading suggestions. Your hard work is showing in the quality of your writing!
Keeping an eye out for archaic language and giving consideration to your use of capital letters and punctuation has also strengthened these pieces - they sound like they’re written by a twenty-first century poet.
I’ve written comments directly on your work, so please read through those as well as this report. If you can’t see these comments (which should appear in ‘bubbles’ in the right-hand margin) just let me know.

Assessment potential (after Assignment 2)

I understand your aim is to go for the Creative Writing Degree and that you plan to submit your work for assessment at the end of this course. From the work you have shown in this assignment, providing you commit yourself to the course, I believe you have the potential to pass at assessment.  In order to meet all the assessment criteria, there are certain areas you will need to focus on, which I will outline in my feedback.    

Feedback on assignment  

Menopausal Blues

There are some interesting and unusual ideas in this poem, and I like the way you structure it with the repeated phrase ‘I long…’ If you’re interested in the technical terms,  repeating a phrase in this way is called ‘anaphora’ - you might like to explore other ‘anaphoric’ poems if this form interests you.
The final line isn’t as interesting as the rest of the poem: it’s a bit abstract, and there’s no ‘reveal’ regarding the menopause, as you let us know this detail in the title. I wonder if you could come up with another image, or restructure the poem slightly, ending on the weather image for example, which is one of the strongest.

Eggshells

You give a powerful sense of the emotion simmering below the surface in this poem. It’s nearly there, just tweak the grammar regarding who’s doing the tiptoeing in stanza two, and perhaps give more of a clue as to the ‘word’ in stanza one. If you don’t want to be specific, you could make it more generalised by saying ‘words’ instead of word. This will stop the reader puzzling over what the ‘word’ might be!
God’s Cloak

What a wonderful title! It’s a beautiful image. There’s a lovely tone to this piece and some great images. I’ve suggested putting your language under a bit more pressure in a couple of places - see what you think.

Traffic

What’s so impressive about this poem is how natural the rhymes sound - the word choices never feel forced by the rhyme scheme, yet you’ve only used two rhyme sounds in the whole piece.
As you’ve used some punctuation in this poem, I’ve added a little more, so that you’re using it as you would in prose.
The thing about a villanelle is how obsessive the repeated lines can make it sound - one critic has described it as ‘strangling itself’! In your RC you mention you tried to write this as a villanelle, and I think it would lend itself to the form very well - the speaker gets more and more frustrated by the traffic. Could you push this poem and try again to meet the strict demands of the villanelle form? Based on this version of the poem I’m sure you could do it!
Of course, you don’t have to write in form on this course - the Level 2 course, ‘Poetry: Form & Experience’ focuses on form - but if you have the inclination it can be very good training to experiment with formal demands in poetry.

Indian Wells Beach

There are some good details here and the last two lines are very rhythmic and lyrical. There are a few places I’ve suggested you could make some judicious cuts, trimming unnecessary material.
U-turn

This is a light-hearted and fun piece, but I’m not sure how you could take it further without needing to bring another layer of meaning to it. 
Feedback on Reflective Commentary
I’m glad you refer to specific poems from your assignment - this is so important. Try to focus in on the detail a bit more though. Remember you can consider the different techniques you used, such as stanza and line breaks, rhythm, sounds, point of view, imagery, metaphor, symbols, etc. You don’t have to cover all of these of course - you only have 500 words (until the final RC) - and some aspects will more relevant than others to your particular poems.

It’s brilliant that you’ve been reading contemporary poetry - this is the single most important thing you can do as a writer of poetry, and you’ll absorb so much, often unconsciously, about what’s possible in a poem.

When discussing your reading try to be a bit more precise - give examples of particular poems that you read and consider how you tried to implement what you learned from them in your own poems. 
Thanks for including a bibliography - perfectly presented!
Suggested reading
‘God’s Cloak’ reminded me of ‘Evening’ by the German poet Rilke. You can read it here, it’s the second poem:
http://www.nybooks.com/articles/1982/10/21/two-poems-by-rainer-maria-rilke/ 
If you’re interested in his work, the poet Don Paterson has written some ‘versions’ of Rilke’s poems (they’re very loose translations): Orpheus: A Version of Raine Maria Rilke. It’s a truly stunning book in the lyric tradition.
The tone of your ‘Traffic’ poem reminded me of some of Wendy Cope’s poetry. If you don’t know her work she’s technically perfect and often very funny. Her collection Serious Concerns is a good place to start.
Another poet who writes with a great deal of intensity (like Olds and Dunmore) but with a much more surreal slant on things is Selima Hill. Perhaps look up a few of her poems online - she’s a bit of a ‘Marmite’ poet!
Do continue reading the books on the Reading List for this course too.
Pointers for the next assignment

Keep up the good work.
When redrafting make sure you weigh up every word and consider whether it’s ‘pulling its weight’ in the poem. When you’re dealing in so few words you have to make sure every one earns its place.
I’m suggesting 6th July 2016 for Assignment Three but if you want more (or less) time just let me know.

Good luck with Assignment Three, and I look forward to reading what you produce. Do let me know if you have any questions in the meantime.
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